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OSESP AUDITION 2024
PRINCIPAL HORN

- MOZART, W. A. - Horn Concerto No.4, KV 495 (first movement no cadenza)

- STRAUSS, R. - Horn Concerto No.2, TrV 283 (first movement)

Orchestral excerpts:

1. BEETHOVEN L. V.

Symphony No. 6, op.68: 3 mov. - m. 132 to 18]; 4" mov. - m. 5 to 9.

2. BEETHOVEN L. V.

Symphony No. 7, 0p.92: " mov. - m. 84 to 110, m. 438 to the end.

3. BRAHMS, J.

Symphony No. 2, op.73: " mov. - m. 454 to 477.

4. BRAHMS, J.

Symphony No. 3, 0p.90: 3¢ mov. - m. 98 to 110.

5. BRUCKNER, A.

Symphony No. 4, WAB 104: 1¥" mov. - beginning to m. 52.

6. HAYDN, J. Symphony No. 31 “Hornsignal”, Hob.I:31: Finale - Variation 4.

7. MAHLER, G. Symphony No. 3: ¥ mov. - one bar before 29 to 31, 32 to 33, 39 to 41.
8. MAHLER, G. Symphony No. 5: 3" mov. - corno obligato.

9. MAHLER, G. Symphony No. 9: ¥ mov. - m. 381 to 395.

10. RAVEL, M. Pavane pour une Infante Défunte, M.19

11. RAVEL, M. Piano Concerto in G, M.83: I mov. - 25 to 26.

12. SHOSTAKOVICH, D.

Symphony No. 5, op.47: ¥ mov. - third bar after 39 to the second after
41.

13. STRAUSS, R.

Don Juan, op.20: twelve bars before E to the second after F.

14. STRAUSS, R.

Ein Heldenleben, op.40: from the beginning to fourth bar before 2.
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15. STRAUSS, R.

Till Eulenspiegel, op.28: beginning to 1, twelfth bar after 28 to the second
after 33.

16. TCHAIKOVSKY, P. I.

Symphony No. 5, op.64: 2™ mov. - m. 8 o 28.

17. WAGNER. R.

Siegfrieds Rheinfahrt: short call.
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Symphonie Nr. 6

F-dur - F major
“Pastorale”
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Symphonie Nr. 7

A-dur - A major

op. 92

Ludwig van Beethoven
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Symphonie Nr. 2

D-dur

‘Horn [
in D

Allegro non troppo

Johannes Brahms op. 73
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Johannes Brahms

Symphony No. 3 in F Major, Op. 90

Horn Iin C

Poco Allegretto
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Anton Bruckner
Symphony No. 4 in Eb Major (Romantic)
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Symphonie Nr.31

»Mit dem Hornsignal® ,Auf dem Anstand”

Joseph Haydn.

Horn I in D.
Finale.
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Etwas driingend.

Mit héchster Kraft

Gustav Mahler
Symphony No. 3 in D Minor

1. Horn in F.

Erste Abtheilung.
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Gustav Mahler
Symphony No. 5 in C# Minor
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Mahler — Symphony No. 5 in C# Minor
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Mahler — Symphony No. 5 in C# Minor
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Mahler — Symphony No. 5 in C# Minor
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Gustav Mahler
Symphony No. 9 in D Major

1. HORN IN F.
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Horn in F

Amj_ante a piacere

Piano Concerto in G

Maurice Ravel
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PAVANE POUR UNE INFANTE DEFUNTE

Cors simplesen Sol

MAURICE RAVEL.
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FIFTH SYMBPHONY

FOR B/G ORCHESTARA

0. Sphostanovich Op. 47
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Richard Strauss

Don Juan, Op.20

Corno I.

in E.
Allegro,molto con brio.
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ud Strauss

I'in Heldenleben, Op. 40
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_ Richard Strauss
Till Eulenspiegel's Merry Pranks
Op. 28

Horn Iin K.
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Peter Ilyich Tchalkovsky
Symphony No. 5 in E Minor, Op. 04
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| HORN 1.
Siegfrieds Rheinfahrt

R. WAGNER.
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