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ORGANIZACAO SOCIAL DE CULTURA S

FUNDACAO OSESP Orquestra

Sinfénica do

First Round

Estado de
Séo Paulo

OSESP AUDITION 2024
VIOLA - Category |

C.P. STAMITZ - Viola Concerto in D Major, Op.1 (first movement with cadenza)

or

F.A. HOFFMEISTER - Viola Concerto (first movement with cadenza)

plus excerpts

Second Round

B. BARTOK - Viola Concerto (first movement with cadenza)

or

P. HINDEMITH - Der Schwanendreher (first movement)

or

W. WALTON - Viola Concerto (first movement)

plus excerpts

Third Round
excerpts

Orchestral Excerpts

1. J. S. BACH

Brandenburg Concerto No.3: third movement (Viola ) - from the bar 18 to
the 38.

2. L.V. BEETHOVEN

Coriolan Overture: from measure 115 to 152.

3. L.V. BEETHOVEN

Symphony No.3: Scherzo - beginning to the bar 162 and second-time
bars.

4.L.V. BEETHOVEN

Symphony No.5: second movement - beginning to 10; 50 to 59; 98 to
106.

5. J. BRAHMS Symphony No.4: fourth movement - from letter B to bar 77; from E to bar
128.
6. G. MAHLER Symphony No.10: beginning to #1.

7. F. MENDELSSOHN

Midsummernight's Dream: Scherzo - from letter A to D and E to end of
the movement.

8. M. RAVEL

Daphnis & Chloe - Suite N.2: from #158 to #166; from #212 to #220.

9. D. SHOSTAKOVICH

Symphony No.5: first movement - from #15 to #17; from #32 to #39.
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10. B. SMETANA

Bartered Bride - Overture: beginnig to bar 99.

1. R. STRAUSS

Don Juan: beginning to 14 after A.

12. P.I. TCHAIKOVSKY

Symphony No.6: first movement - beginning to D; Allegro Vivo to two
bars after K.

Orchestral Excerpts (Solo)

1. A. ADAM

Giselle - Second Act, No.21: “Pas de Deux”.

2. A. GINASTERA

Variaciones Concertantes - V. Variazione drammatica per Viola.

3. R. STRAUSS

Don Quixote - solos (Sancho Panza + var: | and lll).

4.C. M. VON WEBER

Der Freischiitz - Third Act, No.13: Romanze und Arie.

5. R. STRAUSS

Arabella - solo from the First Act.
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Violal

Brandenburgisches Konzert Nr. 3 -
Brandenburg Concerto No. 3

G-dur / G major
BWV 1048

Johann Sebastian Bach

3. Allegro ‘ P —] = Fj

23  fefes el e ——
i ==£I=I_: i ! I i —— I EF!Jﬁ He 1 Py LIC |

B’ = —_— e ] = ’ =

25 [ H_#|#§ ﬁL'P","::J:'z#"E '_‘.r_f:n_f £ o Lie N

?i*?
!

== : L_—I-—-
%%géﬁﬁ%f*sfffrfzfrl-ﬁ%-ﬂit~ﬁ=fr‘ propfeee [F2Pe peo,

7y . L tere
o R N ] — T - = i i i i i I T i y —
] 1 1. ] | 1 1
1 e 1 e e —
— = e ————— i




Ouvertlre
zu Collins Trauerspiel

Coriolan”

Viola

Ludwig van Beethoven op. 62
herausgegeben von Hans-Werner Kiithen

Allegro con brio
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LeonardoAndrade
Linha

LeonardoAndrade
Linha


| Symphonie Nr. 5

Viola

Andante con moto (=92)

c-moll

1l mov.

Ludwig van Besthoven op. 67
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Brahms — Sinfonia 4

VIOLA

Allegro energico e passionato
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70 Sympftronie

Gustav Masirer
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Mendelssohn — Midsummer Night's Dream

‘ VIOLA.
Scherzo.
Allegro vivace.
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Mendelssohn — Midsummer Night's Dream
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Mendelssohn — Midsummer Night's Dream
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Dphnis & Chloe Suite N.2

Ravel

ALTOS

1568

ik

nf

Yo/ I

hY

.
/.

'

»

A

P evpressif

13

fe

(T
)1l

V =
-
s n T .
o
1 o)
HERIHA (4
e o] pv T )
2'3  Anil)
RN alis &.
5 P
Y ky A
» Ty
=
L 1 f.r-
e Sl T
¥ LT *

L YN

o8 ]

Tpd J L.

P

9

i1

<

e

'y L
r I (el
M.u By
il d
m Ji (4
o o
&L Sand

b:_

CYET) F.--
! |
A.F. < A Il
L N
oL o}l
Al A\

A /
tL Pr
n.ID. E wﬂnv uvmn.

4l

f 21

1}
b3

i

'lP‘N-
1

~] &)

=3

= Q]

4]

?

———

&}

o

|

e

164

s e

U

A 6y TS e

%
e
N -
]
J.zmlo,_
20
;"@v
o ol
s J >% X //
WHe
[\

AT
<6 unn.\
A i
iy
e




ALTOS

N F

& 'Y
N
GG
LRRR L RER
(Vi [V lan
...... 1] -l
'y
\ \Llll
va L Yn
ball i gl
.Alnur. A

VPR
- »-

Ha £ p

£ =~ =
IR
GOTH /(L
il &/ el
[ Yh < $l
5~
R[S =5
m = .” ”
33 %3
| ‘J ~
- em
S ——

Rt

B .
)
T TN
A ll. A [ 18
R B
mw ~ - =
1




A
W

ol L1

.-/

s H'
! Nl
”'

-
-3 il o

I
¥

ot

-
P
&
>
"~

>
1
>

U R B A O S D 0

-

i1

-

oy

-

el
-

P
>
hd
Y
>

™ D™ ™ - ™ §

5

>
2.
-

pth

Py
P
>

-y

el
®

#e

R AR AN AN A S S S

f
ﬁ#d &
»

I
1

pEO 800009
HE P9 —909

- —

I
1
e

aH

o mf
Sl

uf =L pphe Tt

W TH g
1

]

1l

e #

e

-

»

ALTOS

1

Tt
5-3’—'#
—CEESITTT

frmnp——
e
B

mp

=

)

areh

- s

Lz

o

”

Fx.J
-

1) N AR OO o

-

By

»

o O #7200

Ty
;)
T3
o4
Aot U

he)* 3

H

(7 nght

e¥

12

P Shiy™ NP S - |
& ————o -

1
L

H
]

i
!

{
1

1




13

ALTOS

be
. - 4. 4. Y 4D 4. 2. 4 L‘
L 8w Y B OO G o o OO o I
1 1 ¥ I 1 i 1 I 1} o 1 1
{ { I i J.. 1 1 ] 1 | { } g
.
- ! __:?E: )
1 H ) [ ) 1 | ] 1 ) 11
| = { 5 | v— ) g L 1 J - ' l |} |
1 1 hi I { AL\ ) | =0 . 1. 1 3 i 1
' 1= | 1 ] 1 { 1 1 ] T} 1 ! {
| p—

,

i [ |

L () {
)

H 1

L T

1 { {
g —
T e -

Sl

1ie

=
Sl
-
1 -'l i1 i {

R

-
1 out
l
P
t
It
|

P
—i—
1 s |
H—¥+
———— 1 L_J__J
1
1 14
b g W o 74

—
-
ek
!
{
P
o
—~
I

'vqu

LR

N ¥ i A
]
iy
" 1Py
vy
I
ey
h el
Ll ol PP~
L ood
!

o
—{*
f WNEAMS D |
| N
1
MF.
| N
| e -
4
| Y D

w ke o o o o o T F b
e e
: | INUTRND Nl A | ] 1 1 "
~—
e e ek
| o w— e ———)
! 's 1 f £ m— | | inpumns 2 |
I i ] : L 1 l |

3}
1L 4

VIRL']

}-

ki g
_Dﬂ

4.
fe} T o

é

T

Tl

i
Deie

1%

'-H:r;:E\'

=

/)
e llg.
LA 5 d

M

ST WP
I
1

ﬁ% { &
-y
O
JMmW Hu”v
EH i -.WM.M

M
el

i

{
bhe g T

s

pizx
1
P

pizz
|

arco

2=

jli

1572

YoM

o |




ALTOS

14

alrco

y AR

J (T

‘mlmwu AJIJ.U
A = <
El
S vy pE N -wﬂﬂ?
3 @ﬁ
xH.Hl. \H‘.
\\ . \\
/] } /|
ot AR ot
\ AN by
T 4 I
PR 'S TR
& 3 U9 AL F
N N N\
| _-n,é TTe
w e ﬁ-“n
ol ﬁ-% hww
aF
11 F i1
/ I
it A
Qi | 104 |
o o ¥
L?@ L1 I
ol Jil
ol il 3
ot { IR T
ol Al
[ “HEt [ 1R [
Al s s
Tl Iy IH
I
ﬂ =

€ u3AlQ

el
]

=

— orese, —

P
| ==

arco

13-
e

kb

i
vy

5 |

»

s

a4
ol L IE0 1
o L 1A 1
oL ol g
[ 1R 15
o] o] i
LBk (128 T
| 128 11
o | 138 1%
o ol -

A-.

&l
i L
oll ol 1
L:J L 158 T
oL Y2 iE
ol oL H
alll | YA 1]
ol ol 1
ol L 188 1]
ol .J} 1]
NS IS S
“HRF. =R “NR

35 %% - 2 =

————ET s

£ U ALY

N N
ﬂ 1 ‘ll..v
)
e
xE
N
"N [
N
,.r.l
"l
l.‘
i Zat
g
AR 1
e
3 U ALU

P sub,



15

>
i 7k
o7 PN N
(2 A

cn Sol

I

W

it
i e

Py

D——i 0.

St =

o

oo

ital

~——

.\’P’Il/ﬁ ret (rese

¢

=

x

. o o
V&

bt

1
b
p®

o g

ALTOS

o S R S|

]

pmpey

sempre .resc.

[

#
i

(.

&

)
148

T

3;

1]
:H&
T 1.
lbb
,v 13 °A [
N N
N N \
L : N N A
)
L YN
1 1N i
i
it \
a8 L 1R0 b
] L IRE Y
L1 &l
== ] x| ﬂ s o =
3 mu"muu. fni NS ..“
i B B
R i Ve RS

& U2 A1Q



—

P

D. Shostakovlch, Op. 47

Symphony No. 3

Viola
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OUVERTURE

Viola zu der Oper: Die verkaufte Braut
Friedrich Smetana

- - . T - ‘ /—-’——\
Vivacissimo /3 — > /._-—\7.-

" X F X - - - X =
e 2 LR £ CRFLef EPfofef]
| W) 1 | =) 1] 1 Imal. 1 - : 1
& | 4 "
y ) LI - -
. ! : ) 1 ] : N 2 3. LY
: e e e e e
Fromligas i p — ;,;. ‘ J";L.‘ =
on fegalt ———— —— ~ ==
i ; ; — 12 1’; | wamens | 1) 1 1 o i 1 1 ‘l =
i | & .l 1 [} 1 ] j waynen | 1] 1 ] | 1. 1] 1 ) | 1] rY
¢ — & — P m—
P e gt Ty 55 CEETEIIS SESTEETS 4
a7
T l" = \I : \l \I 1 f ; | wvwn ot 1 } ;
I 1 e ‘rj ‘: Y e [_F—-‘ ) 1 e~ =1 1 ] 1 { ety )
- - s >># <>>>># -~
Jf <sf a—
) — T "
[ 1 — 3 1 = 1] X {
S : SEEI= St
> 7‘ K R M|
Z>>=TZ>3> sf'p subito
— I ! ] f i ]
ESE ' = E=mirT et e
— _.'.J_J_.LJ_ { ]
) = o S R 1 >~ F[r: i —
} f e M__;i ! L 1 {  oed
: ~o ——r — :

i
o
|
|

L

[
i
.,'
|
R




?‘;
|
hi
i

sempre P

. 3 I
)| A_{ J 1 l 1 i | | | 1 —t
i | sty 1 ) o) | ‘: l | | ) . | ] 1
1] 1 1 — Ii - ‘! !
vy T L P
T { ' T >
| L !
| e = ——p >
—t—1 e 1 T ] .
1 1 L
- ]

‘%
i b
T8

Nl

crescendo

AR
4]

M b poa - L 3 h s L d + 1 ' I 1
A B Mrhind MM WO SOV st | S AR R | m‘:’
L f ‘ - | ‘ | S |

TEW T IIIY VEIIY Z

POCo a poco cresc.



Allegro, molto
M

n brio

e

DON JUAN.
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Peter Ilyich Tchaikovsky
Symphony No. 6 in B Minor, Op. 74 (Pathétique)

Adagio

Viola
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Tchaikovsky — Symphony No. 6 in B Minor, Op. 74 (Pathétique)
VIOLA 3

B effreflioty,, . - prpi pp




Tchaikovsky — Symphony No. 6 in B Minor, Op. 74 (Pathétique)
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Tchaikovsky — Symphony No. 6 in B Minor, Op. 74 (Pathétique)
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Solostellen / Solo Passages

Giselle

1

Adolphe Adam
o

Z -

. __br

TN pbe )

be

he

-t
=

T

ca. 58]

)
1]

Andante [J

2.Akt, Nr.21: Pas de Deux

bR

| _Jd 1 DL
M == T W T B
- ."-*

A YT Rl e | el L ) T

s " |

——

1
Ll
——

I

-
R

7
{
L)

!I|-M?

1 VI (J

Y

Il

|

L

WA

. e

)

&~ 1]
-

spiccato

NP el DR IR RN O Y . SN RN SO OO

.
.
« o
e e L ] g | T

T VLT

(4]

| wd™ SR Y]
= g 1 &
bl

™ BN |

[ A/ ]

L ILY.



17

L

TN
£ &

-y

Allegretto [J = ca.69]

2

A )
2

poco it
v
TN

> N
g e £

a tempo

-—
1LF

~
-

R .
uu!l’ ‘!1

Hw

\ =,

o

e

=F

) 4

S

£ ol
‘L._i 117

i
12
r

N
.H_
(W74
1 4

[ A

RILY

L7

£ ohew £

5

£

g




Variaciones Concertantes

for Chamber Orchestra
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Richard Strauss
Don Quixote, Op. 35

Viola.

Don Quixote, der Ritier von dar traurigen Gestalt.
(Sancho Panza.)
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Strauss — Don Quixote
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Strauss — Don Quixote
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Der Freischiitz
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Carl Maria von Weber
op.77
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Arabella

1. Akt Richard Strauss

Langsam [d =ca.54] op.79
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